
Ellul Society 2026 Conference Schedule

Notes

All sessions are in Madeleva Hall, Saint Mary's College, unless otherwise noted.

For plenary sessions, we will stay in one large group.

For parallel sessions, please choose among simultaneous tracks A, B, and C.

Help us keep on schedule by showing up on time at sessions. Thank you.

Tuesday, July 14

10:00am - 11:00am

11:00am - 1:00pm Reception table open, book table

12:00pm - 1:00pm Lunch (dining hall)

1:00pm - 1:30pm Welcome and opening remarks

1:30pm - 3:00pm Plenary session: The Word and Image

Moderator: Ken Morris

3:00pm - 3:30pm Break

3:00pm - 5:00pm Plenary session: The Word Spoken

Moderator: David Gill

5:00pm - 6:00pm Break

6:00pm - 9:00pm Dinner (Foley's, University of Notre Dame campus)

Wednesday, July 15

7:30am - 8:30am Breakfast (dining hall)

Board members: IJES board meeting

Timothy O'Malley, "Magnifica Humanitas  and the Humiliation of the Word: 

Pope Leo XIV and Jacques Ellul's Diagnosis of Technique"

Abstracts of the papers and presenter bios are posted at ellul.org/conferences.

Co-presidents Jake Marques-Rollison and Geri Forsberg, "The Importance of 

the Word"

David Lovekin, "Image, Word, Desire, and the Search for the Center"

Peter Blum, "Speech, Embodiment, Word: Ellul and Merleau-Ponty on la 

Parole "

Daniel Cérézuelle, "Words, Idolatry, and Iconoclasm, from Marcel Proust to 

Bernard Charbonneau and Jacques Ellul"

Christian Roy, "The Primacy of Speech in Bernard Charbonneau's Media 

Ecology"



8:30am - 10:00am Plenary session: The Word Humiliated

Moderator: Jason Hudson

10:00am - 10:30am Break

10:30am - 12:00pm Parallel sessions (Choose A, B, or C)

Track A: The Word in the Church

Moderator: Geri Forsberg

Track B: The Word in Media

Moderator: Read Schuchardt

12:00pm - 1:00pm Lunch (dining hall)

1:00pm - 1:50pm Plenary session, The Humilitation of Vision

Moderator: Jake Marques-Rollison

Eugene Halton, "The Humiliation of Vision"

2:00pm - 3:30pm

Track A: The Word and AI

Moderator: Christian Roy

Our co-presidents will share some of their own research as it bears on Ellul and 

the Word. Geri will apply insights from Humiliation  to diagnose and treat the 

status of the word in education; Jake will try to show what he sees as 

Humiliation 's significance against the backdrop of its context in late 20th-

century French philosophy. An extended time of Q&A will follow. 

Spencer Greenhalgh, “Image and Word in Mormonism’s Foundational Media”

Parallel sessions (Choose A, B, or C)

Geri Forsberg, "Restoring a Theological Anthropology in Higher Education"

Lee Cerling, “Language: Prison-House or Transcendence?: AI ‘Speech’ v. Ellul 

and Balthasar”

Tyler Hanson, “The Transfiguration of Sight: Hope for Icons and the 

Reconciliation of the Imagination in Jacques Ellul's Humiliation of the Word "

Luke Hartsock, “When Words Become Weights: Ellul's Prophecy Realized in 

Large Language Model Training"

Sophia Mandt, “The Agony of Idolatry: Word-Humiliating Worship and 

Separation from God”

Michael Morelli, “Revolutionary Images? Going to the Cinema with Jacques 

Ellul”

Jake Marques-Rollison, "The Word Indwelt: Humiliation in Its Philosophical 

Context"



Track B: The Word and Digital Culture

Moderator: Samir Younes

Track C: True and False Words: Looking Backwards and Forwards

Moderator: Peter Blum

Robert Hogg, Holocaust, Propaganda, Ellul

Kurt Rolland, "GenAI and the Exaltation of the Word"

3:30pm - 4:00pm Break

4:00pm - 5:30pm

Track A: The Word, AI & Human Communication

Moderator: Anne-Marie Andreasson-Hogg

Dawn Sutherland, “Simulated Speech and the Silence of Meaning”

Track B: Ellul in Dialogue

Moderator: David Lovekin

Ian Tuttle, Ellul and Jean-Louis Chrétien

Dustin Peone, “Vico, Joyce, Ellul: Patternminds and Paradigmatic Ears”

Track C: The Word and Culture

Moderator: Lisa Richmond

Garrett Soucy, “Poetry as the Redemption of Efficiency”

Evening Dinner on your own. Some suggestions are provided on the following pages of 

this PDF.

Parallel sessions (Choose A, B, or C)

Ginny Landgraf, “Bearing True Witness for One's Neighbor in a Time of 

Climate Science Censorship: Why Truth Needs Reality in a Material, 

Interconnected World”

John Eger, “The Endless Patter of Interpreting Emoji: How Ellul Helps Us to 

Understand the Way We Communicate Through Smiling Faces and Red Hearts"

Nina Seron-Abouelfadil, “Ableist Intelligence: Normativity of AI Systems in 

Mediating Deaf People's Communication"

Matthew Littlehale, “The Humiliation of the Meme: The Word and Its 

Transmission in the Digital Age”



Evening

Thursday, July 16

7:30am - 8:30am Breakfast (dining hall)

8:30am - 10:00am Plenary session: The Word and the Remaking of People

Moderator: Michael Morelli

10:00am - 10:30am Break

10:30am - 12:00pm

Track A: The Word in Media & Culture

Moderator: Mark Honegger

George Thomas, “Images, Desire, and the Primacy of the Word”

Track B: The Word and Theology

Moderator: Ginny Landgraf

Track C: Reclaiming the Word

Moderator: Kevin Skalsky

Jacques Ellul, one of the most incisive twentieth-century critics of technology’s 

power in the modern world, and who wrote about “thinking machines” (p. 429) 

as early as The Technological Society  (originally published in 1947), elaborated 

in Humiliation of the Word  his fears that a world drowned in images and noises 

produced by technologies would turn away from the resonance and significance 

of spoken and written words. Now, with artificial intelligence (AI) being 

incorporated into everyday life, and transhumanist aspirations driving the 

desires of Silicon Valley executives, a (re)discovery of Ellul’s concerns and 

proposals in Humiliation  is facilitated by this panel.

Parallel sessions (Choose A, B, or C)

Noel Adams, “Ellul and Kierkegaard on the Significance of Humiliation: 

Influence, Similarities, Differences”

Davin Heckman, "What is a 'Word' to a Large Language Model?"

Jason Hudson, “Dialectical Presence, Partisan False Presence, and Christian 

Thirdwayism”

Mark Honegger, "Can You Trust AI?"

Optional activity:

Garrett Soucy album release live acoustic concert. Trinity Academy, 107 E. 

South Greenlawn Avenue, South Bend. 7-9pm. Wine/non-alcoholic beverage 

and charcuterie will be served. No cost; free-will contributions will be welcome. 

All are invited. See more information on final pages of this PDF.

Jake Marques-Rollison, "Ellul as Prophet of Reconciliation: Katallagete  and 

Ellul in the American South"



12:00pm - 1:00pm Lunch (dining hall)

1:00pm - 2:30pm Plenary Session: The Word and Idolatry

Moderator: Jacob Van Vleet

2:30pm - 3:00pm Break

3:00pm - 4:30pm

Moderators: Jake Marques-Rollison and Geri Forsberg

4:30pm - 5:00pm Conference adjourns

Vincent Beaulac, "The Silenced Dialogue: Digital Isolation, Autistic Students, 

and the Humiliation of the Word in Education"

Stephanie Bennett, "CH__ CH. What's Missing? The Humiliation of the Word 

in a Changing Church Ecology"

With steadily increasing distrust in “traditional” institutions brought about by 

phenomena too broad and diverse to describe at length here, it was nevertheless 

clear to Jacques Ellul, a professor of institutions and author of a multi-volume 

history of institutions, that the humiliation (i.e., manipulation, weaponization, 

and de-valuation) of written and spoken words plays a role in the decline of 

institutions once trusted by the average person. Panelists in this session 

investigate Ellul’s writings on language, images, technology, and institutions to 

explore, in concrete, critical, and constructive ways, the changes taking place in 

educational, political, and ecclesial institutions.

Plenary session: The Word and Institutions

Almantas Samalavicius, “Reclaiming the Word in the Age of an Image”

Meg Shipp, “Time to Think: Fighting for Focus in an Accelerated Age”

Chris Sundby, “Ellul and the Situationists: May '68, les blousons noirs, and the 

Spectacle”

Read Schuchardt, “An Idol That Speaks: Humiliating the Word by Exalting the 

Language”



Some Evening Meal Options for Wednesday, July 15 
Thanks to Mike Colbert for providing most of this information. 

 

• Cafe Navarre. 101 N. Michigan Drive, South Bend. Rooftop view of South Bend. 
https://www.cafenavarre.co/gallery. 

• Cinco International Mexican and Thai food. 112 W Colfax, South Bend. 
https://cinco5sb.com/. 

• Ironhand wine bar on Northshore Blvd serves their own vintage of Michigan wines. 
https://www.ironhandvineyard.com/our-wines--menu.html. 

• Patios and outside dining: 

The Lauber. 504 E. Lasalle, South Bend. https://thelauber.com/. 

Manny’s Sports Bar. 503 E. Colfax, South Bend. https://mannyssb.com/. 
Brothers Bar and Grill. 1234 N Eddy Street, South Bend. 
https://www.brothersbar.com/southbend. 

• A few blocks further down Eddy Street is Trader Joe’s grocery, for those wishing to prepare 
their own food. 

• Pizza: Barnaby’s. A local and Notre Dame U hangout. 713 E. Jefferson Blvd, South Bend. 
Across from Howard Park. https://barnabys-pizza.com/. 

• Craft beer and pub food: 

Evil Czech Brewery and Public House. 3703 N. Main Street, Mishawaka. Craft beer. 
https://evilczech.com/. 
South Bend Brew Werks. 321 S. Main Street, South Bend. 
https://www.southbendbrewwerks.com/. 

 
Local Activities: See next page 
  

https://www.cafenavarre.co/gallery
https://cinco5sb.com/
https://www.ironhandvineyard.com/our-wines--menu.html
https://thelauber.com/
https://mannyssb.com/
https://www.brothersbar.com/southbend
https://barnabys-pizza.com/
https://evilczech.com/
https://www.southbendbrewwerks.com/


Local Activities 
Thanks to Mike Colbert for providing some of this information. 

https://www.visitsouthbend.com/ 

• Kamm Island Fest. 100 N. Center Street, Mishawaka. “One of Mishawaka’s best summer 
nights. Live music, local food + drink, a little car show action” (antique and classic cars). 
5-9pm. Nearby Ballband Bier Garten is open 7-9pm. There are also some nice walks 
nearby, along the St. Joe River. https://mishawakabusiness.org/kamm-island-fest/. 

• Raclin Murphy Museum of Art, and nine-acre Sculpture Garden. St. André Way, 
University of Notre Dame campus. 10am-5pm Tuesday, Wednesday, Friday. 10am-
7:30pm Thursday. Noon-5pm Saturday, Sunday. No charge. 
https://raclinmurphymuseum.nd.edu/. 
https://raclinmurphymuseum.nd.edu/explore/sculpture-park/. 

• Merriman’s Playhouse for Jazz. 401 E. Colfax Avenue, South Bend. 7:30pm. Tickets $15 
typically. Nothing listed on calendar yet for July 15, but check calendar closer to date. 
https://www.merrimansplayhouse.org/upcoming-concerts. 

• Erasmus Books at 1027 E. Wayne Street is situated in a Prairie style historic home and 
has a wide variety of academic, literary, and theological works. Closed Monday through 
Wednesday but open Thursday and Friday noon-6pm if you are still in the area. 

• Friday, July 17: “Friday at the Fountain.” Resurrection Blues Band performing. Located 
in downtown South Bend on the green in front of the Morris Civic Auditorium. 
https://youtu.be/On1joSC2Knk. 

• Studebaker National Museum. Not open evenings. 201 Chapin Street, South Bend. 
https://studebakermuseum.org/. The museum also houses the Lafayette Carriage, used by 
the Marquis de Lafayette during his farewell tour of the United States in 1824–25. 
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The Jacques Ellul Papers hold more than 6,000 pages of hard-to-find Ellul essays, speeches and
lectures. The majority of material in the collection was compiled and microfilmed by Dr. Joyce
Main Hanks during her work on Jacques Ellul: A Comprehensive Bibliography (published in
Research on Philosophy and Technology, 1984).

SC-16: Jacques Ellul Papers

Wheaton Archives & Special Collections is the central repository for Wheaton College’s
archival collections, including institutional archives, rare book and manuscript collections, and
extensive holdings documenting significant figures in the history of modern Christianity. 

The Manuscripts Reading Room is located at 500 College Avenue on the Wheaton College
campus. Research appointments are available Monday through Friday, 9:30 AM to 5:00 PM.
Please contact the Archives & Special Collections before planning a research visit to confirm
current hours and closures.

630.752.5910
archives@wheaton.edu

Wheaton Archives & Special Collections

The collection also contains articles and reviews by Jacques Ellul, correspondence with his
interlocutors, copies of Ellul’s publications and oral history interviews conducted by Dr. Hanks.
Secondary material in the collection consists of reviews of Jacques Ellul’s publications,
scholarly monographs and theses/dissertations on Ellul studies, and copies of The Ellul Forum. 

https://archives.wheaton.edu/repositories/5/resources/906
https://www.google.com/maps/place/500+College+Ave,+Wheaton,+IL+60187/@41.8668044,-88.1015968,17z/data=!3m1!4b1!4m5!3m4!1s0x880e54862cdbdb07:0x818ad5113227bafc!8m2!3d41.8668044!4d-88.0994081


Adorning   Adorning‌  
the ear the ear 

MR. & MRS. GARRETT SOUCYMR. & MRS. GARRETT SOUCY

A  C O N C E P T  A L B U M  O N  J A C Q U E S  E L L U L ’ S  B E A U T I F U L  B O O K ,
T H E  H U M I L I A T I O N  O F  T H E  W O R D .  

L I V E  C O N C E R T

W E D N E S D A Y ,  J U L Y  1 5 ,  2 0 2 6  .  .  .  7 P M  –  9 P M
T R I N I T Y  A C A D E M Y  S O U T H  B E N D
1 0 7  S O U T H  G R E E N L A W N  A V E N U E

S O U T H  B E N D ,  I N   4 6 6 1 7
D R I N K S  ( A L C O H O L I C  +  N O N - A L C O H O L I C )  A N D  S N A C K S  W I L L  B E  S E R V E D .

H T T P S : / / M A P S . A P P . G O O . G L / K Z N Q H V O L A S M S V Z 6 R 5

I N T E R N A T I O N A L  J A C Q U E S  E L L U L  S O C I E T Y   
W W W . E L L U L . O R G



 LOOK AT ME WHEN I’M
TALKING TO YOU

 Yousayyou can hear  me,whi le  you ’ re  st i l l  on  your  phone.
Start  tak ing  of f  your  earr ings ,  the  minute  we get  home
I  can ’ t  keep you interested .  What  am I  supposed to  do?
Dar l ing ,  look  at  me,  when I ’m ta lk ing  to  you.
You turn in  my d irect ion ,  but  you ’ re  star ing  of f  in  space ,
L ike  you ’ re  looking  at  a  camera ,  instead of  at  a  face .
I  keep try ing  to  reach you,  but  I  can ’ t  get  through.
Why ’s  i t  hard  to  look  at  me,  when I ’m ta lk ing  to  you.  

I  speak  into  a  microphone,  and attent ion strays .
I  s ing  into  a  crowded room whi le  the  radio  st i l l  p lays .
I  can say  i t  louder ,  t i l l  my face  turns  b lue .
Come on and look  at  me,  when I ’m ta lk ing  to  you.

I  fe l l  into  the  hole  I  dug;  You descended l ike  a  v ine .
I  asked You for  water  and You gave  me wine .
I  don ’ t  have  to  wonder ,  the  way I  usua l ly  do ;
I  know You ’re  looking  at  me,  when I ’m ta lk ing  to  You.

Keep ta lk ing  means  I  love  you.  More  than the  smi le  I  wear .
More  than the  eyes  can share  or  photographs  can jog  the  memory of
care .

 Keep walk ing  and I ’ l l  wa lk  bes ide  you.
Looking  ahead of  us .  Desperate  to  d iscuss  how much of  what  I ’d  sa id
had been superf luous .

Keep knocking  and I ’ l l  open up to  you.
Speaking  is  be ing  there .  The drummer is  s tanding  where  the  future
meets  the  sound and lays  the  meaning bare .

Unlocking  every  door  for  you.  This  i s  the  manger  scene Where  l ick ing
the  p latter  c lean wi l l  re-enchant  the  wor ld  with  what  the  Word must
mean.  

Keep ta lk ing  means  don ’ t  leave  me.  As  long as  I  hear  the  sound,
I  know you ’re  st i l l  around and far  f rom being  lost ,  my ears  te l l  me I ’m
found.

Keep ta lk ing  means  I  love  you.  More  than the  smi le  I  wear
More than the  eyes  can share  or  photographs  can jog  the  memory of
care .  Keep ta lk ing  means  I  love  you.  Keep ta lk ing  means  I  love  you.
Keep ta lk ing  means  I  love  you.

Somet imes  on the  mounta in ,  one may have  encountered the  f lame.
Other  t imes  in  the  desert ,  a  vo ice  may have  ca l led  out  your  name.
But  that  which you saw was  the  summons,  br inging  you toward what
you heard .That  which you saw was  the  summons,  but  what  you
encountered was  the  Word.  

There  on the  eve  of  reunion,  Jacob is  put  to  the  test .
Grasping  the  form of  the  angel  and not  let t ing  go  ’ t i l  he ’ s  b lessed .
But  that  which he  touched was  the  summons,  br inging  h im toward
what  he  heard .  That  which he  touched was  the  summons,  but  what  he
encountered was  the  Word.

Where  are  you?  Where  are  you,  Adam?
Where  is  he?  Where  is  he ,  Ca in?  Who
am I?  Who am I ,  Peter?  The rooster  i s
ca l l ing  aga in .

There  in  the  pa lm of  the  h i l l s ide ,  then in  the  bowl  of  the  p la in ,  Then
on the  boat  with  the  f i shes ,  more  than the  net  could  conta in .But  that
which they  ate  was  the  summons,  br inging  them toward what  they
heard .  That  which they  ate  was  the  summons,  that  for  which they
hungered was  the  Word.

Somet imes  on the  mounta in ,  one may have  encountered the  f lame.
Other  t imes  in  the  desert ,  a  vo ice  may have  ca l led  out  your  name.
But  that  which you saw was  the  summons,  br inging  you toward what
you heard .  That  which you saw was  the  summons,  but  what  you
encountered was  the  Word.

Where  are  you?  Where  are  you,  Adam?
Where  is  he?  Where  is  he ,  Ca in?  Who
am I?  Who am I ,  Peter?  The rooster  i s
ca l l ing  aga in .

In  the  hour  of  t r ia l ,  Lord  p lead for  me,  lest  by  my base  des ire ,  I
should  stray  f rom Thee .  And when You hear  me waver ,  with  a  Word
agree ,  not  for  mer i t  o f  mine  wi l l  You rescue me.  

For  i t  means ,  and i t  means ,  and i t  means  so  much more  when the  f lesh
of  the  apple  i s  s tr ipped from the  core .  And in  a  way ,  i t ’ s  a  k ind of  dark
l i turgy ,  i f  the  fue l  for  the  feast  i s  the  souls  of  the  hungry .

There ’s  a  sca le  that  measures  the  p leasures  of  se l f .  I t ’ s  not  Just ice
that ’ s  b l inded,  but  everyone e lse .  Exper ience determines  the  worth  of
a  th ing ,  but  the  hunger  keeps  mount ing  with  the  eat ing .

In  the  name of  l iv ing  and l iberty ,  somehow happiness  has  devoured
me.  In  a  wor ld  where  b l i ss  i s  the  h ighest  good,  then a l l  that  there  i s  i s
an  index  of  food.
In  the  hour  of  t r ia l ,  Lord  p lead for  me,  lest  by  my base  des ire ,  I
should  stray  f rom Thee .  And when you hear  me waver ,  with  a  Word
agree ,  not  for  mer i t  o f  mine  wi l l  You rescue me.

In  a  f ie ld ,  in  a  breeze ,  a  woman stands .
She could  do anything .  She  could  do nothing .

There ’s  a  note  f rom a  man in  her  hands .
I t  could  be  nothing .  I t  could  be  something .

I t  could  say ,  I  would  walk  on f i re  for  you.
I t  could  say ,  You and I  both  know we ’re  through.

He could  be  ask ing  for  forg iveness  for  the  way he  speaks  to  her
But  that ’ s  not  anything  we ’ve  heard .
That ’ s  not  the  way the  movies  work .

In  a  p i t ,  in  the  ra in ,  in  a  war ,
The hero  is  c l imbing out .  What  i s  i t  a l l  about?
He ’s  our  man because  he  moves  to  the  score  —

Keeping the  p lot  with in ;  Wear ing  the  secret  out .

He could  be  pray ing  to  a  God we share .
He could  be  angry  with  a  god who isn ’ t  there .

He could  be  sending  a l l  h is  love  home to  a  g ir l ;
But  that ’ s  not  anything  we ’ve  heard .
That ’ s  not  the  way the  movies  work .

In  a  room,  in  a  bed,  lovers  turn ,
Fac ing  opposing  wal ls ,  as  the  darkness  fa l l s .  I s  i t  love ,  i s  i t  shame,  or

concern?
What  i f  the  phone should  r ing?  What  i f  a  r iva l  ca l l s?

They could  be  bask ing  in  the  ecstasy .
They could  be  trac ing  steps  to  back  when they  were  f ree .

They could  be  p in ing  for  a  hope that ’ s  been deferred;
But  that ’ s  not  anything  we ’ve  heard .
That ’ s  not  the  way the  movies  work .

Put  up a  parapet .  I  don ’ t  want  you fa l l ing  for  a  s i ren song.
Put  up a  parapet .  I  don ’ t  want  you hear ing  what  you shouldn ’ t  dwel l  on .

Kat ie ,  won ’ t  you bar  the  door  now,  everybody ’s  ta lk ing ;  they  a in ’ t  ta lk ing
to  me.  Kat ie ,  won ’ t  you bar  the  door  now,  the  ta lk  might  be  cheap but  i t

sure  a in ’ t  f ree .

 Over  the  ear ,  up  and away,  into  the  att ic  i t  creeps .   
Out  of  the  mouth and into  the  soul  whi le  i t  s leeps .

Put  up a  parapet ,  I  don ’ t  want  you fa l l ing  for  a  s i ren song.
Put  up a  parapet .  I  don ’ t  want  you hear ing  what  you shouldn ’ t  dwel l  on .

Put  a  guard at  the  door ,  now,  I  don ’ t  want  just  anybody of f  o f  the  street ,
Coming into  the  k i tchen and of fer ing  the  l i t t le  ones  something  to  eat .

Put  a  lock  on the  window,  unless  you want  the  smoke coming in  with  the
breeze .  There ’s  a  tear  in  the  corner ,  forming from the  sa l t  a i r  o f f  o f  the

seas .  

Over  the  ear ,  up  and away,  into  the  att ic  i t  creeps .
Out  of  the  mouth and into  the  soul  whi le  i t  s leeps .

Put  a  guard at  the  door ,  now,  I  don ’ t  want  just  anybody of f  o f  the  street ,
Coming into  the  k i tchen and of fer ing  the  l i t t le  ones  something  to  eat .

Put  up a  parapet .  I  don ’ t  want  you fa l l ing  for  a  s i ren song.
Put  up a  parapet .  I  don ’ t  want  you hear ing  what  you shouldn ’ t  dwel l  on .  

I  th ink  we should  leave  the  l ight  on;  somebody might  v is i t  in  the  middle  of
the  n ight  .  .  .  Storm tossed in  the  darkness ,  boat  guided in  by  a  beam of

l ight .

 Over  the  ear ,  up  and away,  into  the  att ic  i t  creeps .   
Out  of  the  mouth and into  the  soul  whi le  i t  s leeps .

Put  up a  parapet ,  I  don ’ t  want  you fa l l ing  for  a  s i ren song.
Put  up a  parapet .  I  don ’ t  want  you hear ing  what  you shouldn ’ t  dwel l  on .

I  thought ,  “Thou sha l t  not  k i l l , ”  was  a  l i t t le  b i t  o f  guidance for  the  wi l l .
L ike  a  warning  for  the  cup that ’ s  bui l t  to  sp i l l .  I  thought ,  “Thou sha l t  not

k i l l . ”
 

I  thought  of  You a  lot .  And I  thought  that  th ink ing  of  You was  the  thought .

But  forgett ing  You then showed me i t  was  not .  I  thought  of  You a  lot .
“You sha l l  be  holy ,  as  I  am holy . ”  And eventua l ly  I ’ l l  be  your  one and only .
But  the  f rozen ground is  thawing out  so  s lowly .  “You sha l l  be  holy ,  as  I  am

holy . ”

I  thought  that  i s  and ought  were  a  l i t t le  b i t  less  tangled up in  knots .  That
the  hortatory  message was  the  p lot .  I  thought  .  .  .  and then forgot .

I  thought  .  .  .  and then i t  was .  And I  wondered i f  the  th ink ing  was  the
cause .  And the  consequence of  act ion gave  me pause .  I  thought  .  .  .  and

then i t  was .
I  thought ,  “Thou sha l t  not  k i l l , ”  was  a  l i t t le  b i t  o f  guidance for  the  wi l l .

L ike  a  warning  for  the  cup that ’ s  bui l t  to  sp i l l .  I  thought ,  “Thou sha l t  not
k i l l . ”

You say  you can hear  me,  whi le  you ’ re  st i l l  on  your  phone.
Start  tak ing  of f  your  earr ings ,  the  minute  we get  home
I  can ’ t  keep you interested .  What  am I  supposed to  do?

Dar l ing ,  look  at  me,  when I ’m ta lk ing  to  you.
 

You turn in  my d irect ion ,  but  you ’ re  star ing  of f  in  space ,
L ike  you ’ re  looking  at  a  camera ,  instead of  at  a  face .

I  keep try ing  to  reach you,  but  I  can ’ t  get  through.
Why ’s  i t  hard  to  look  at  me,  when I ’m ta lk ing  to  you.  

I  speak  into  a  microphone,  and attent ion strays .
I  s ing  into  a  crowded room whi le  the  radio  st i l l  p lays .

I  can say  i t  louder ,  t i l l  my face  turns  b lue .
Come on and look  at  me,  when I ’m ta lk ing  to  you.

I  fe l l  into  the  hole  I  dug;  You descended l ike  a  v ine .
I  asked You for  water  and You gave  me wine .
I  don ’ t  have  to  wonder ,  the  way I  usua l ly  do ;

I  know You ’re  looking  at  me,  when I ’m ta lk ing  to  You.

P ick  up the  te lephone.  P ick  up the  te lephone .  .  .  I ’m .  .  .
I ’m on the  other  l ine .  I ’m at  the  end of  my l ine .

I ’ ve  wasted everyone 's  t ime.  I  looked around and I  cr ied .
I  let  the  sa l twater  dry .  I  took  the  k ids  for  a  r ide .  

I  need a  te lephone.  I  need a  t icket  to  r ide .
I  can ’ t  do  th is  a lone .  I  know,  I ’ ve  a l ready tr ied .

I ’ ve  wasted everyone 's  d ime,  ca l l ing  mi l l ions  of  t imes ,
I  let  the  sa l twater  dry .  I  took  the  k ids  for  a  r ide .

__

Hand me a  te lephone.  Hand me a  gun and a  pen.
Get  me the  Pentagon.  Get  me the  Lord ,  i f  you can .

I  put  the  vo lume to  ten .  I  took  the  mic  in  my hand.
I  leaned my head to  the  sky  and sa id  i t  over  aga in .  

P ick  up the  te lephone.  P ick  up the  te lephone .  .  .  I  .  .  .
I  wouldn ’ t  waste  your  t ime.  I  swear  I ’m ready to  c l imb.

I  couldn ’ t  hear  the  reply .  I  wasn ’ t  l i s tening  .  .  .  I  .  .  .
I  s tuck  my feet  in  the  d ir t  and turned my ear  to  the  sky .

__

Answer  the  te lephone.  Answer  the  text  in  the  cue .
Are  you st i l l  l i s tening?  I  wasn ’ t  ta lk ing  to  you.  I s  there  a  let ter  for

me .  .  .  in i t ia ls  carved in  a  tree?
There ’s  nothing  more  I  can do .  I  wasn ’ t  ta lk ing  to  you.

P ick  up the  te lephone.  P ick  up the  te lephone .  .  .  I ’m .  .  .
I ’m on the  other  l ine .  I ’m at  the  end of  my l ine .

I ’ ve  wasted everyone 's  t ime.  I  looked around and I  cr ied .
I  let  the  sa l twater  dry .  I  took  the  k ids  for  a  r ide .

I  was  once in  Egypt ’ s  bondage,
But  de l iverance came to  me,

And I ’m l iv ing  now in  Canaan,
For  the  Son hath  made me free .

I  am dwel l ing  now in  Canaan,
Jesus ’  b lood ava i l s  for  me;

I  am free  f rom condemnat ion,
For  the  Son hath  made me free .

I  was  once a  s lave  to  progress ,
And i t  had i ts  way with  me,

But  now the  gold  i s  in  the  earr ing  ,
For  the  Son hath  made me free .

Ere  I  entered into  Canaan,
Every  th ing  was  a  commodity .

But  the  a lgor i thm shattered
When the  Son had set  me free .

A l l  my fear  and condemnat ion,
A l l  that  s tood between God and me,

A l l  the  pr ison doors  were  opened,
For  the  Son hath  made me free .

LOGOPHANIES

INSIGNIFICANT SMILE

KEEP TALKING MEANS ‘I
LOVE YOU’

 EARMUFFS

LIFE BEGINS AT
CONCEPTION

ALL FILMS ARE SILENT
FILMS

THE SON HATH MADE ME
FREE

EARWITNESSES

SPEAKING IN TONGUES


	1ed83e7d-5c38-406f-b6bc-1dae34f42c4b.pdf
	Wheaton Archives & Special Collections
	SC-16: Jacques Ellul Papers


	ef0ecaa4-9ec1-4257-a367-cb126a7a2307.pdf
	LIVE CONCERT
	WEDNESDAY, JULY 15, 2026 . . . 7PM – 9PM TRINITY ACADEMY SOUTH BEND 107 SOUTH GREENLAWN AVENUE SOUTH BEND, IN  46617 DRINKS (ALCOHOLIC + NON-ALCOHOLIC) AND SNACKS WILL BE SERVED. HTTPS://MAPS.APP.GOO.GL/KZNQHVOLASMSVZ6R5
	INTERNATIONAL JACQUES ELLUL SOCIETY   WWW.ELLUL.ORG
	Adorning
	the ear
	MR. & MRS. GARRETT SOUCY


	486b9594-c6c9-4839-8f8c-5b37dde931de.pdf
	LOOK AT ME WHEN I’M TALKING TO YOU
	KEEP TALKING MEANS ‘I LOVE YOU’
	LOGOPHANIES
	INSIGNIFICANT SMILE
	ALL FILMS ARE SILENT FILMS
	THE SON HATH MADE ME FREE
	EARWITNESSES
	EARMUFFS
	SPEAKING IN TONGUES
	LIFE BEGINS AT CONCEPTION


